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On Your Toes

Match each definition with the best word from the bank.
1. to rise up an your toes

2. to jump, leap, or spring like a cat

3. a hand rail along the wall to help keep balance durlngp‘»‘pr(ac'trce
4. one leg extended behind the other without bending the knee
5. a smooth skding step é{

6. a whirling on the toes AN
7. a male dancer

8. a female dancer

9. a very deep bending of the knees with the legs tumed out

10, a bending of the knees halfway to the floor with the feet staying

flat on the floor
a jump with the feet changing position while in the air

12. a ballet dance for two people
13, one leg bent with the foot touching the knee
14. a short ruffled skirt wom by ballerinas

15. a sharp kick outward from the other ankle and returning to the
same ankle

Ballet Word Bank: (You may use the dictionary or reference book.)

A. ballerina " G releve L. grand plie

B. barre H. pas se chat M. arabesque

C. glissade . demi plie N. changement de pieds
D. pas de deux J. passe Q. sur les pointes

E. frappe K. pirouette P. danseur

F. tutu

<#, 4-.8-79-/B- C- E-*F-% - J- 45- 44-< 48-6 49-L 4% 4C$
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STUDENT BEHAVIOR AT A LIVE PERFORMANCE

in order to fully appreciate the ballet, students need 1o know something about
the kind of behavior expected from them during the performance. The
following suggestions are offered to teachers to share with the students
before they see the ballet.

1. Please arrive on time so that everyone can be seated before performance
ime. This may be the first time for some students to be in a performance
hall so you may want to point out special features such as the lobby, rests
rooms, orchestra pit, proscenium arch, the house or main curtain, and
emergency exits.

2. Please have your group enter and exit in an organized manner. There
will be ushers to direct you to your seats.

3. Let the students know that whispering or talking during the performance
makes it harder for the dancers to do a good job. At the same time let
them know that natural responses such as laughter or sadness, can be a
part of the story ballet experience. The artists on stage will be trying to
communicate feelings as well as ideas to the audience.

4. Most performances have one or two ten-minute intermissicns. Students
should use this time to share comments about what they have seen, use the
rest room, etc. Please be sure they are in their seats before the
performance begins again.

5. NO CAMERAS, PLEASE. A flash from a camera may temporarily blind a
performer and can cause an injury,

6. APPLAUSE! Let the artists on stage know you like what they do. If
you see a movement you think is really spectacular, let them know by
clapping. Clapping is the audience's way of saying "thank you, we enjoyed
it" Performers work long, hard hours to prepare for the program you see.
Applause makes it all worthwhile.
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